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Tue Edinburgh Professorship of Music, 
strictly considered, is a situation of far 
greater responsibility than is generally 
imagined. General Reid, who bequeathed 
it to posterity, was an eccentric gentle- 
man, entertaining a strong notion that 
he was a composer; and, among other of 
his stipulations, will be found one requir- 
ing the professor who fills the chair to 
produce, annually, sundry compositions in 
double, triple, and quadruple counter- 
point, such as was practised at the time 
when General Reid flourished (and com- 
posed)—so says the article in question. 
By compositions in double, triple, and 
quadruple counterpoint, we presume the 
General to mean compositions in two,three, 
and four parts—otherwise he means no- 
thing at all, which is scarcely probable ;— 
however, we stand open to the correction 
of Mr. George French Flowers, or any 
learned or unlearned contrapuntist who is 
cognizant of contrapuntal technicalities. 
We are but poor scribes, and we dip not 
into the mysteries of ‘‘ note against note.” 

Moreover, General Reid requires fifty 
lectures (!!) on the history, philosophy, 
physiology, esthetics, morale, and prac- 
tical department of music ;—fifty lectures, 
and no wincing. These fifty lectures are, 
moreover, not all the duties of the pro- 
fessor. A “ Reid Concert” is to be given 
on the 13th of February—the birthday of 
the General—at which a march and a 
minuet, in all kinds of counterpoint, writ- 
ten for the occasion, are to issue from the 


brain of the chair-filler. Lessons are per- 
mitted to be given by him to those who 
would fain study music as an art, and not 
merely as a frivolous amusement, and such 
lessons may involve either the theoretical or 
the practical part of the science. Mere 
fashionable teaching is prohibited as inap- 
propriate to the gravity which should 
stand the professor in place of a wig. 
Which is as much as to say that any kind 
of lessons may be given—since every one 
assumes that he learns music for the sake of 
becoming profound in the cunning thereof, 
even if he go no further than *Jullien’s 
quadrilles. Who is to “ draw’ the line” 
—to make use of an expression highly 
significant, though of mysterious interpre- 
tation—who is to “ draw the line?” Why, 
the professor himself to be sure, who will, 
like a man of the world, and a man of 
common sense, draw it so as to fit exactly 
his own purpose. 

Enough, however, has been said to show 
that the entire fulfilling of General Reid’s 
wishes (to the strict letter of which the 
authorities have, we understand, come to 
the determination of adhering), requires 
qualities, both practical and theoretical, 
of a very distinguished order. This fairly 
considered, our opinion, that Mr. Sterndale 
Bennett is the properest—nay, the only 
proper—man, among the candidates up to 
this time announced, seems borne out ir- 
tefutably. To speak without prejudice— 
which of them, as a practical musician, 
is worthy to hold a candle to him ? To speak 
without prejudice—which of them, as a com- 
poser (the highest musical rank in art) can 
be named in the same day with him, with 
any degree of propriety? We answer un- 








hesitatingly, not one of them. Mr. Bennett 
is acknowledged, by all the greatest judges, 
one of the most consummate pianists in 
Europe. The list of his printed works 
(taking their quality into consideration) 
defies any competition among living au- 
thors, if we except Mendelssohn, Spohr, 
and Rossini. He has excelled in the 
loftiest species of musical composition, 
and (which few other composers can say) 
he has not published, during his whole 
career, one solitary bar of which he need 
feel ashamed. He has ever upheld art, 
and worshipped it as a true votary. He 
has never sacrificed to maMMON, and we 
sincerely believe that there ig not the in- 
ducement which could bribe him to de- 
grade his calling by descending to flatter 
the vitiated taste of the multitude ;—he 
never has done so, and he never will, we 
are satisfied; he would literally starve 
first. This is a noble example of self-sa- 
crifice ; with the immense resources and 
extraordinary facility of production which 
Mr. Bennett is well known to possess, he 
might, if he pleased to bend, amass a 
splendid fortune in a few years. He has - 
had every opportunity —he has had offers 
out of number. Not a music publisher 
but would jump at paying him handsomely 
for the production of what is generally 
(and not inappropriately) termed fashion. 
able music, but the will is not in him—he 
has an instinctive disinclination to vul- 
garize his art, and his soul is wedded to 
the Goop and the Great. To whom then 
is such a situation as the very important 
one (when properly regarded) of Edin- 
burgh Professor of Music, so well suited as 
to one whose ideas of art are stern, chaste, 
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and dignified—whose resolute adherence 
to the right path is as remarkable as his 
genius is original and striking, and who 
has every requisite at his fingers’ ends for 
fulfilling to the letter the desires of the in- 
dividual who established it ? 

We invite such of our readers as feel 
an interest in the subject to tender us 
freely their opinions. We shall not the 
less eagerly listen to them, thongh they 
may differ from cur own. 
time, we earnestly exhort those func- 


In the mean 


tionaries who possess the power of ad- 
judging unto whom the professorship shall 
be awarded, to consider gravely and dis- 
passionately the many and undeniable 
claims of their distingu'shed young coun- 





tryman, Wittram Srernpace Ben- 
NETT. 
Q. 
CORRES PONDENCE. 





REMARKS ON CHANTING. 
To the Editor of ‘ The Musical World.” 


Dear Str—TueE columns of your valuable paper 
have been from time to time partially occupied with 
“ Remarks ou Chanting,” by Mr. Flowers, Mr. 
Wastfield, and others, all of whom, I have no doubt, 
mean well, and desire to do what is best I would 
have troubled you long ago with some observations 
on the same subject but my professional duties leave 
me little time for writing. ‘‘ Better late than never,” 
is anold proverb, and, I hope, though late, my “re- 
marks’? may prove useful, or, at any rate, help to 
draw attention to the subject. Mr. Flowers states, 
in page 366 of eet poe :— Many little manuals 
have been published which are so contrived as to 
assist in promoting a false taste in the wording of 
this species of music,”’ and that “the error of these 
manuals is, they write strokes between svllables,”’ 
Now, it so happens that I published a work on 
Chanting about four years ago, and must plead 
guilty to the “ error” (query) of writing, occasion- 
ally, strokes for bars between syllables, but I hold 
that I am not incorrect in doing so. I have endea- 
voured, so faras possible, to give the words their 
proper acceutuation, without reference at all, 
scarcely, to the music; for I consider Chanting 
merely in the light of reading in given tones, and 
have treated the subject throughout my book of 
250 pages, according to this principle. I perfectly 
agree with Mr. Flowers that custom cannot sanction 
absurdity, but I would wish to show Mr. Wastfield 
that when he states (in consequence of Dr. Wesley 
having publisbed a work on Chanting,) there is now 
no room for excuse, if he had seen my work it would 
have proved that there was scarcely a necessity for 
Dr. Wesley’s, for I will go so far as tosay that, 
though there are very many manuals to be had on 
this subject, both cheap and dear, there is not one 
equal to mine, though I do confess, Mr. Editor, 
there are a great many faults in it, but these J trust 
soon to correct in a second edition ; however, if Mr. 
Flowers or Mr. Wastfield will spend a few shillings 
and order from Mr Chappell’s my “ Service of the 
Church,”’ they will find, I hope, that I have not as- 
serted too much. Iam sorry to appear egotistical, 


but this subject has been brought forward in your 








pages in such a manner that had I remained longer 
silent I should not only be doing myself an injustice 
but Mr. Chappell also, who bought above 300 copies, 
and which, I believe, he has nearly sold. Glad, in- 
deed, should I be to find our Choral Service properly 
and efficiently performed ; but when we have to 
contend against the scruples of evangelical parsons 
and unmusical, or, what is worse, uneducated church- 
wardens, what can we do? It is not more than a 
year since, after much trouble, I managed to get my 
choir at St. Paul’s, into my own method of Chanting 
the Psalms, &c., and'to make the Responses in Cathe- 
dral style, and really our good incumbeut, and all 
who had “‘ music in their souls,’? were charmed with 
the alteration, for till then we had nothing but a 
droning clerk to cry ‘‘amen.” However, though 
we managed the matter very nicely, it was not long 
suffered to remain so, for a “ miserable sinner’ 
(whom the Lord have mercy upon,) made a com- 
plaint to our worthy, though, I fear I must add, ra- 
ther inconsistent, incumbent, that it disturbed his 
devotions, and, accordingly, a seal was set upon our 
Responses. Another (meaning “ sinner’’) soon 
found out that our Chanting the Psalms made the 
service full three minutes and a-half longer, and, — 
almost all our Chanting is at an end ; indeed all that 
remains to us is “ The Venité,” the last Doxology 
after the Psalms (how consistent !) the ‘Te Deum,” 
“ Jubilate,” ‘“ Magnificat,” and ‘ Nunc Dimittis.” 
Oh, that some good angel would whisper into the ear 
of his Grace ‘ the Primate of all Eugland” the ne- 
cessity of insisting upon our beautiful service being 
always uniform, and the order of service contained 
in “ The Book of Common Prayer” being attended 
to, as far as possible, and not, as far as agreeable ; 
and then, instead of the monotony of a droning 
clerk we should have the Responses sung by a choir, 
and, surely, this would render service not merely 
more interesting, but more affecting and more 
purely devotional. Where is there mention made 
of such a thing asclerk? But it ig stated in the 
Prayer Book (though it may not be uswal, or accord- 
ing to custom to chant “‘ The Venite,’’} that “O 
come let us sing unto the Lord,” should be “ sung 
or said,” and that the Belief, Litany, and Athana- 
sian Creed, should be “ sung or said,” clearly giving 
the preference to “sung,” and why? Is not aclear 
and distinct method of chanting more to the pur- 
pose, more energetic, and more expressive than the 
voices of a priest and clerk? Again, does not the 
very title page of our Prayer Book state that ‘ the 
Psalms are pointed as they are to be sung or 
said” in churches ?—and who is there (setting aside 
the propriety or impropriety, ) that would not sooner 
hear the voices of a well-regulated choir, in “ service 
high,” chanting, in the words of the Psalmist, ‘ the 
praises of our Maker, our Father, and our God,” ra- 
ther than the voice of the finest orator, and the 
voice of the best clerk to be found in Christendom ? 
I fear I have already exceeded the bounds which 
your pages permit for one subject at atime, but I 
trust you will give insertion to my “ Remarks,”’ and 
allow me, at some future opportunity, to trespass on 
your patience, and that of your numerous readers. 
I am, Sir, yours, very sincerely, 
James Stimpson. 
Birmingham, Dec. 12th, 1843. 


THE VOX HUMANA OF THE ORGAN OF 
WEINGARTEN, 
(Concluded ) 


In 1740 the monks of the Abbey of Weingarten 
were enabled to realise the project which they 
had once formed of having in the chapel of their 
community an organ, which would bear compa- 
rison with the most perfect instruments ia the 
numerous monasteries, not only of Suabia but 
of the whole of Germany. The amount of the sub- 
scriptions they had set on foot for this purpose was 
considerable, and enabled them to do great things 
without entrenching upon their revenues. A depu- 





tation charged to negotiate this important affair was 
sent to Ravensbourg, a city situate one mile from 
the abbey, and in which lived a renowned organ 
builder, named Johann Miiller, who put his science 
and skill at the disposal of the good fathers. He 
proposed first making an estimate of the price to be 
agreed upon. No expense was to be spared to ren- 
der the instrument excellent in every point. They 
relied with confidence on his experience and probity, 

Johann Miller was a man worthy the trust im- 
posed in him by the monks of Weingarten. He 
commenced his work ; interest was a secondary 
consideration with him ; his desire was to do that 
which should put a seal on his reputation, The 
oldest and driest woods in his factory, pewter, lead, 
and copper of the best quality, were chosea by him 
with scrupulous care, for the completion of what he 
already considered his chef d’euvre. His efforts 
were crowned with complete success; perfection 
was realised in all parts of the vast instrument ; one 
stop alone remained to be completed, and about this 
he would not employ himself until he had disembar- 
rassed himself of all the other details, in order that 
he might give his exclusive attention to it,—this 
stop was the Vor Humana. The pipes of this stop 
are made of pewter; there is no fixed rule for its 
dimensions, every maker giving it such size and 
shape as he imagines the most favourable for imita- 
ting the human voice. Johann Miiller had often 
succeeded in making this stop so asto surprise his 
fellow builders, and to oblige them to acknowledge 
his superiority he resolved to surpass himself on this 
occasion. Nevertheless difficulties, which he was 
unaccustomed to, opposed his first attempts ; he em- 
ployed successively various kinds of pewter, of 
which experience has shewn the different qualities. 

Ist. The pewter from Cornwall, the purest and 
finest of all. 2nd. ‘The pewter of Malacca, the too 
great softness of which he corrected, and which he 
whitened by means of a/oi, a kind of copper which 
is incorporated with pewter in the proportion of two 
pounds of copper to one hundred pounds of pewter. 
3rd. The pewter of Siam. 4th. The English pew- 
ter, a very common kind, which he only had recourse 
to in despair. ‘The more trials he made the farther 
he was from his end ; at one time his stop was too 
low, at another too high; this had the shrill 
voice of an old woman, that seemed like a bell with- 
out any tone. When he thought to have combined 
the necessary elements in the right proportions he 
obtained sounds like a clarionet, a trumpet, or an 
oboe, but never like a human voice. The poor man 
was on the point of becoming seriously ill. He fell 
into a state of despondency ; in vain his family and 
friends tried to distract him from it ; he was convinced 
of his ill fate, and that the devil in person gore 
himself to the achievement of his work. In the 
meanwhile the time appproached when Miller, ac- 
cording to the engagement he had made, was to de- 
liver his organ to the monks of Weingarten. Should 
he suppress the Vor Humana stop, which was con- 
sidered as the test of the talent of an organ builder ? 
Could he make up his mind thus to confess his want 
of skill? His artistical amour propre would not per- 
mit it. If he had been in a position to reflect he 
would have sought the bishop, exposed his situation 
to him, and his scraples, and would have secured 
himself from the influence of the devil by the 
means which religion affords, but he took a diame- 
trically opposite course, and resolved to fight the 
devil with his own weapons, and prepared himself 
for an interview with him. 

Decided on this step, Johann Miiller arranged 
everything which might insure his success. Ac- 
cording to the popular tradition, which indicates 
the manner of invoking infernal spirits, he went at 
midnight to the forest, carrying under his arm a 
black cock in a bag: his heart beat when he took 
the criminal out and placed it on the ground, The 
cock crowed three times, yet the devil did not ap- 
pear. The organ builder was about to retire when 
he perceived at a little distance before him a flame 
which seemed to come out of the ground, and which 
grew larger, till a demon of frightful aspect 
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arose from it. Miller was nearly fainting from fear, 
lest Satan should ask what he wanted of him. Ne- 
vertheless he got better of his horror, and related in 
a few words his embarrassment. ‘The devil pro- 
mised to furnish him with the means of making the 
Vor Humana with such perfection as no organ bu'lder 
ever hitherto attained. At this promise Miiller 
was overjoyed; he forgot for an instant what a 
price he must undoubtedly pay for so great a favour, 
and only thought of the gratification of his vanity. 
It is through men’s vanity that the devil gets the 
better of them, However Miiller’s first movement of 
joy was soon repressed, and he took another view of 

is position. It must be admitted, after all, pro- 
vided he did not hazard the safety of his wife and 
children, there was no sacrifice he would have 
shrunk from, What was his surprise when his ter- 
rible companion told him he would oblige him gra- 
tis, without any condition! A bar ofa kind of metal 
unknown to him was given him by his demon 
tempter, with injunctions to melt it and mix it with 
the pewter and copper of which the stop of the Vox 
Humana was to be composed. 

The organ builder returned home full of joy, and 
the next day set to work conformably to the instruc- 
tions he had received ; he mixed the mysterious 
metal with what he was in the habit of using; the 
stop was completed, and the maker, who was a dis- 
tinguished performer, sat down to the instrument 
without having patience to wait until it was tuned. 
Strange to say the sounds were, at the first touch, 
irreproachably correct ; there was nothing to change 
—nothing to improve. Johann Miiller found that 
the devil had not deceived him. He had at last con- 
structed a Vor Humana stop of so delightful and ex- 
pressive a quality that it was far above anything he 
had ever heard. It was no longer the sound of an 
instrument,—it was like a sweet voice, whose pene- 
trating accent had an irresistible power of expression. 
The happy artist would have liked to hear it for 
ever. One thing alone grieved him; this was 
being obliged to separate himself from it and give 
up to the monks of Weingarten a work of such per- 
fection. How was it that the devil had asked 
nothing in exchange for such aservice ? This was 
beyond his comprehension. He was forced to resign 
himself to the sacrifice, but retarded it as much as 
he could. When he had placed the organ in the 
chapel he invited the community to judge for them- 
selves whether he had fulfilled their wishes. They 
heard successively the different stops in their various 
combinations, and were unanimous in praising their 
sweetness and power and the perfect harmony of the 
instrument. When he found his auditors in so good 
a humour he drew out the Vor Humana stop, 
on which he performed so much to the delight 
of the monks, that they declared they had never 
heard such music. Its dulcet tones invoked in 
them new sensations ; they were as much in 
ecstacy with the wonderful creation as was Miil- 
ler himself, who did not cease playing until the din- 
ner bell summoned them to the refectory. They 
found that several hours had elapsed without their 
being aware of it. , 

The monks of Weingarten thought of nothing but 
their organ and its vox humana; they suspended their 
labours to hear it, and even their religious duties were 
neglected ; henceforth the busiest amongst the bro- 
thers was the organist. The vox humana (of which 
they attributed the entire credit to the genius 
of Miiller) not only gained its seducing power from 
its tone, which was like a sweet female voice, but 
also from its appearing at certain moments that to 
each note there was an intelligible word: it was 
especially during the service that this phenomenon 
was observed, the voice always saying something in 
opposition to the sacred text. When the monks 
sang a certain verse of the psalms, ‘the vox hu- 
mana” in the gentlest accents seemed to say, “ Why 
abandon yonrselves to sadness? Does not nature 
offer numberless pleasures to those who know how 
to enjoy them ? hy complain whilst there exist 
here below so many subjects for joy?” If the 





monks continued, the voice in its turn said, ‘‘ This 
ardour which you feel is the consequence of the life 
you lead: man is not made to be isolated, he is 
destined to live amongst his fellows. Can God have 
intended to interdict you from the enjoyments he 
puts within the reach of all his creatures? Is not 
this contempt which you shew for the most perfect 
of his works an act of irreverence? Can the Lord 
have thought to make two parts in the creation, one 
of misery and affliction for the just, the other of 
joy and voluptuousness for the wicked? Renounce 
this austere life which nothing justifies, take part 
in the good things of this earth, for which the Cre- 
ator has destined you, and from which you have 
disinherited yourself.” 

At first the monks, whilst they listened with emo. 
tion to these sounds on account of their suavity, 
condemned the impious words and determined not 
to follow such perfidious counsel; but by degrees 
the indignation against theories so contrary to the 
precepts they had received from their superiors was 
lessened, and they regarded with sighs the high 
walls of the abbey, whilst they thought that beyond 
them there were beings like themselves who en- 
joyed, without remorse or the fear of incurring 
eternal damnation, pleasures which their severe 
habit of life forbade them; their ordinary simple 
diet no longer satisfied them, often at the hour of 
matins all the community were still plunged in 
sleep. The superior of the monastery, a man whose 
profound piety and exemplary life had gained him 
his ecclesiastical dignities, struggled longer than 
any of the others against the strange influence by 
the effect of which he saw the virtue of his brothers 
failing, but at last he also was seduced by it; he be- 
came ill and died: his loss was much felt. The 
monks, plunged in grief, met in the chapel of the 
convent to render pious homage to his memory; but 
whilst they recited the sorrowful hymn for the dead, 
the voice told them not to afflict themselves about 
anything in this world, that the time given up to 
sadness was time lost, that the abbot whose loss they 
were deploring, after all was not exempt from 
faults; that he had governed them very severely, 
and that they might easily get another equal to him. 
The monks, who had entered the church sad at 
heart, came out completely consoled, and a smile on 
their lips. 

A new abbot was sent to Weingarten to take the 
place of the defunct; he thought he must be dream- 
ing when he saw the state of debauchery at which the 
monks had arrived; it was impossible things could 
have arrived at such a pitch since the death of 
his predecessor, fur the evil seemed already to have 
taken deep root; and yet the austere principles of 
the late abbot were well known; there was a mys- 
tery about it which he determined to penetrate. 
His first care was to re-establish the rules which had 
fallen into disuse, in which he met with some opposi- 
tion from the monks, who found their newly ac- 
quired liberty most agreeable; they did not fail to 
speak to him of their excellent organ and the Vor 
Humana, When he went to hear it in order to con- 
vince himself of the truth of the marvellous recitals 
they had made respecting it, the stop played in its 
accustomed manner. The new abbot was struck 
for an instant, and with difficulty escaped the snare 
in his turn; happily, he remained sufficiently mas- 
ter of himself to go out of the chapel. The monks 
thought their superior had gone mad when they 
saw him run off. The abbot was too experienced 
not to recognize the work of the devil in this extra- 
ordinary instrument. His -first care was to com- 
mand the chapel of the monastery to be closed until 
further orders, then he wrote to his bishop and de- 
manded instructions on the manner in which he 
ought to conduct this important affair. 

The secret of the correspondence on this subject 
between the Abbot of Weingarten and the Bishop 
was not so well kept as not to transpire beyond 
themselves; at last it reached the ears of Miiller, 
who already repented of what he had done; although 
he had entered into no direct engagement with the 


devil, the idea of having borrowed assistance from 
the evil genius tormented his conscience: besides, 
since that moment his affairs had ceased to prosper, 
and in every reverse of fortune he could not help 
foreseeing a punishment from heaven; he resolved 
to confess his fault to the bishop, and to submit to 
any punishment which might absolve him. The 
organ builder’s relation relieved the bishop from a 
great embarrassment; the apparent disinterested- 
ness of the devil which Johann Miiller could not 
comprehend, was explained by the advantage which 
might accrue to the infernal regions by the damna- 
tion of a whole religious brotherhood; it was de- 
cided that after having publicly owned his crime, 
he should go to the church of the monastery, and 
after some ceremonies, at which the bishop should 
preside at the head of all the clergy, destroy his 
own work, 

On the appointed day, the organ builder, bare- 
footed, with a wax light in one hand and a hammer 
in the other, was conducted to the Abbey of Wein- 
garten: when the bishop had recited the prayers 
usual on occasions of exorcism, and sprinkled the 
instrument with holy water, Miiller received orders 
to proceed to the destruction of his guilty work. 
All the cursed stops were torn from their places and 
broken with blows from his hammer. The bishop de- 
sired that in addition to this, the metal of all the 
stops should be made into one mass and buried 
in the earth, and on Miiller devolved this operation, 
as no one else would undertake such a task. At 
the moment when the metal, which had been 
placed in-a large vessel, was beginning to melt, 
a groan was heard—then a little blue flame arose, 
to the great surprise of all present. Johann 
Miiller had the presence of mind to open a window, 
and the flame disappeared. The bishop decided 
that the flame was a soul which the demon had 
given up to the organ builder, under the form of a 
bar of metal, which he had unconsciously shut up in 
the Vor Humana. The soul restored to liberty 
hastened to fly towards heaven, which proved that 
the devil had taken possession of it by fraudulent 
means, These ceremonies being completed, perfect 
order was re-established in the Abbey of Weingar- 
ten. The monks, repenting of their errors, in- 
creased their orations, fasts, and castigations, to 
atone for them, and lived in a more holy manner 
than any other community. Some years after, they 
wanted to repair the organ, and substituted a new 
stop for that which had been destroyed, but they 
found the day after it had been placed there it be- 
came unfit for use. Several other attempts were 
made, but always accompanied with similar ill suc- 
cess: and they were obliged to renounce the project; 
and it was generally acknowledged that this event 
was effected by the devil. 





THE BOEHM-ITES—THE NON-BOEHM-ITES. 
To the Editor of “‘ The Musical World.” 


Sir—IrF those quarrelous flautists, and others, the 
flute makers and re-tail-ers, will dispute about old 
things being called new, or, contrariwise, new things 
being but old inventions, let them, and they ca 
amuse themselves with such like absurdities ; but, 
for Heaven’s sake, do not continue to inflict on your 
subscribers a series of such useless letters in the 
pages of your journal, and about what? A Boehm 

lute ! With how much valuable matter could you 
not have filled the columns of “Tus Wor.p,” that 
have been so long thrown away, or, perhaps speak- 
ing more correctly, invaded, by this Boehm corres- 
pondence ! 

See, Mr. Editor, we have an essay from the pen 
of Mr. Clinton, but not content, he tortures “ Tus 
MustcaL Wortp” readers with a very heavy epistle, 
to which Mr. Prowse vouchsafes a reply, we a 
for being extremely Pro-se; and then again Mr. 
Clinton comes down with a Clint-er. Thus ends the 
dispute P. versus C. ; bat where meddlers dwell is 
there any peace? ‘ Old Howling Stick”—what a 
champion !— steps forward to make his bow, and 
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makes his exit; but that portentous ‘ Omega’’ must 
needs draw him from his retirement, and again 
* Old Howling Stick.” ‘ Every thing begets his 
like,” says one proverb, and another, that “ one fool 
makes many.” Even so, one scribbler induces a 
dozen more or less able ; and Mr Pask, because he 
must play a part, runs into the aréna of discussion 
to exhibit his ableness in ‘“* Much ado about No- 
thing” and, be it said, he is as successful as his pre- 
decessors. 

So much for the ‘‘ Boehms,”—so much for the 
Non-Boehms.” Mr. Editor, give each an opiate that 

_ they may rest from their disputes, and be at peace. 
I am your obedient servant, E.N. F. 

Dec. 1], 3843. 

[We hope the Boehmites will profit by this truly 
humorous epistle.—Ed. M. W.] 





THE BOFHM FLUTE. 
To the Editor of The Musical World, 


Frienp Wortp,—It grieveth my spirit, to behold 
so much of thy valuable hebdomadal publication, 
taken up by puffs, breezes, and squalls, relative to a 
piece of perforated wood, called by the profane, a 
Flute, yea, a Boehm flute. I will give thee a piece 
of advice—nay, gratuitously will I give it unto thee, 
in a couple of lines, videlicet— 

If its puffers have any more to say for it, 

I recommend thee to make them all pay for it. 

Thine, Opapian, 

Aspen Cottage, 18th of the 12th Month, 1843, 

P.S. My spouse Rebecca, begs thy acceptance of 
a piece of plum-pudding, of her own amalgamating. 

|The donation is received with infinite relish.— 
Ed. M. W.] 


PROVINCIAL. 








Bricuton, Dec. Orn. 


A sertes of four organ and vocal performances 
has been given at their residence, by Mr. and Mrs 
Bond, under the immediate patronage of the Right 
Hon. the Earl and Countess of Chichester. The 
two first concerts (evening and morning,) included 
a selection from “ The Messiah,” and several other 
pieces. Mr. B.’s performance on the organ, of 
“ The trumpet shall sound,” and a pedal Fugue by 
8. Bach, and Mr. B.’s execution of “ I know that 
my Redeemer liveth,” and “ Angels ever bright and 
fair,’ were much and deservedly admired; nor 
should the organ solo and chorus, “ Luther’s Hymn” 
be forgotten. 

The two last performances were still more attrac- 
tive. The first part of the programme consisted of 
a selection from the ‘‘ Creation,” including, among 
others, the superb air and chorus, “ The Marvellous 
Works,” the recitative and air (organ), “ Rolling 
in foaming billows,” the air, “ With verdure clad,” 
and the chorus, “ Achieved is the glorious work,” in 
which, as also, in “The arm of the Lord,’ and 
“ For unto us a child is born,” the chorus did great 
credit to themselves and their instructor, The se- 
cond part introduced us to an air and chorus from 
Donizetti’s “ Miserere,” a solo on the organ from 
Beethoven’s “ Mount of Olives,” Mozart’s * Agnus 
Dei,” and “ Let the bright Seraphim.” We trust 
that these entertainments will be resumed, and con- 
tinue to meet the success to which they are entitled. 





Epinsureou, Dec. Oru. 


Mr. Witson’s Scottish ENTERTAINMENTS.— 
This celebrated vocalist and actor gave one of his 
Scottish Entertainments last night, in the Waterloo 
Rooms, which attracted a crowded audience. He 


has been long celebrated for the rich and powerful 
expression, dramatic as well as musical, which he 
gives to the Scottish songs, from which he brings 
out those lively traits of humour, as well as of pa- 


We never heard his powers exerted with better 
effect, and the applause of his numerous audience 
was loud and enthusiastic. He was encored in the 
humorous song of “O, Whistle and I’ll come to 
ye, my lad,” and in ‘ Last May a braw wooer,” 
both of which he gave with exquisite character and 
humour. The ballad of ‘Bonnie Jean” was in a 
different strain, and was given with genuine pathos 
and simplicity, as was also “Wilt thou be my 
dearie.” In the other songs he evinced equal spirit 
and character. His recitation of Tam o’Shanter 
was masterly, and elicited the warmest marks of 
admiration. On the whole, the entertainment was 
a most successful exhibition of Mr. Wilson’s powers; 
which we have no doubt will be displayed to equal 
advantage in to-day’s performance in the Hopetoun 
Rooms. : 

P.S. More than 200 went away without getting 
admission—(by letter received this morning)— 
13th Dec. 


—_—— 


BATH HARMONIC SOCIETY. 


There has not been a concert of this society more 
calculated to advance its interests or the estimation 
it is held in by the lovers of harmony, than the one 
on Friday evening last. The selection and the 
performances throughout were worthy Mr. Millar’s 
well merited reputation and taste, we never remem- 
ber more general approbation or more enthusiastic 
applause. A manuscript duett, sent expressly for 
this concert to Mr. Millar, by Sir H. R. Bishop, 
most admirably sung by Mr. Millar and Mr. B. 
Taylor, is a composition in every sense worthy the 
distinguished author, and though aware no remarks 
of ours could influence the public in their judgment 
of this talented composer, we cannot but join in the 
general approbation expressed by all present at 
this concert, evinced® by every piece of his being 
encored. “ O now Bezestian is merry,’’ is a pleasing 
market chorus; the solo was very effectively sung 
bvMr. E. English. Mr. Temple and Mr. E. English 
sayy a duet, ‘The Army and Navy,” by T. Cooke, 
with much effect and spirit, and were complimented 
by a general burst of applause and encore, but a 
consideration of their previous exertions induced 
the members to reserve the pleasure of hearing it 
for a future occasion. A new glee (MS.) by Mr. 
Millar, was cleverly sung and greeted with “ bravos,”” 
Another very pleasing glee and solo from “ Allad- 
din,” by Sir H. R. Bishop, in which Misses Patten, 
Maycnck, Moore, Mrs. Dolby, Master Blake, and 
Mr. Millar, sang most effectively ; a unanimous en- 
core followed. The concert concluded with TT. 
Cooke’s ever famed “Fill me boy,” cleverly led by 
Mr. Lansdown. The room was crowded. Mr. 
Millar was congratulated and thanked by the mem- 
bers for the gratification they had received. 


—_—— 


DUBLIN. 
Ancient Concerts.—The above society gave on 
last Thursday evening a concert at their rooms, the 
late Gas Works, in Great Brunswick Steet, when 
they performed Mendelssohn’s Hymn of Praise, 
with full orchestra accompaniment, conducted by 
Mr. Joseph Robinson ; and Mr. William Henry 
White, of the Chapel Royal, presided at the organ. 
The chorus, which by the bye, reflects great credit 
on the coaductor and band, did their duty in a 
most effective manner. The solo performers, except 
in the case of Messrs J. and F, Robinson, were, we 
are sorry to say, most inefficient, more especially 
the soprano and contra-alto singer. The committee 
do not their duty, when such performances are 
passed over without a rebuke on those who have the 
appointment of them; and if they wish the society 
to prosper, they must change their system, more 
especially when there is plenty of talent in the mar- 
ket ready and willing to do the business in a diffe- 
rent style altogether. The members and their 


CORK. 

IrtsH Music AND IkELAND.—Mr. William Forde, 
the clever arranger of Flute Music, intends giving a 
series of lectures on the above subject, commencing 
in Cork on Friday the 22nd inst. He will illustrate 
it bya number of Irish melodies, and give speci- 
mens of the popular music of various European and 
Asiatic nations. He will trace the history of Irish 
music, its probable origin, and its state at different 
periods, From Mr. Forde’s well-known knowledge 
of ancient Irish music, we are confident he will 
handle the subject as it deserves, 





WILSON’S SCOTTISH ENTERTAINMENTS IN 
GLASGOW. 

We have had opportunities of hearing our old 
favourite, Wilson, twice during the present week, 
and have been delighted more than ever with his en- 
tertainments—our relish for Scottish airs and Scot- 
tish songs has been heightened, and our sense of 
the obligation due to Mr. Wilson, as at once their 
illustrator and singer, has been greatly strength- 
ened. Our anticipation that the mere announce- 
ment of an entertainment by that gentleman would 
bring out crowds of admiring listeners, has been 
proudly realised. On the evenings of Monday and 
Tuesday the Assembly Rooms were filled with bril- 
liant audiences, who seemed to derive from all that 
passed the most intense delight. On the first men- 
tioned occasion we had a repetition of some of the 
songs sung by Mr. Wilson on his former visits to 
our city; but, instead of feeling anything like sati- 
ety, they came upon us, from the lips of the accom- 
plished songster, with all the freshness of novelty. 
His anecdotes of poor Tannahill were characteristic 
and affecting, and he sang with admirable simplicity 
and sweetness two of the unfortunate poet’s finest 
lays—‘‘ Gloomy Winter’s noo Awa’,” and “‘ Jessie, 
the flower o? Dumblane”—particularly the latter, 
which the audience loudly encored. We ought to 
mention that much information was given by Mr. 
Wilson, both as to the origin aud composition of 
the various pieces, and that, in the course of the 
evening, he recited, with excellent effect, the poem 
of Tam o’Shanter—the pointed humour of which 
elicited frequent bursts of laughter. Mr. Wilson 
gives another entertainment on Friday evening ; 
but may we trust that this will not be the last this 
season in Glasgow.—Glasyow Argus, Dec. 18, 1843. 


REVIEW. 

“« The Cold Water Cure,” Comic Song— 
Wicttam Batt, Duff & Hodgson. 
One of the most amusing effusions of a 
composer and singer of no small preten- 
sions in the comic line. A worthy rival 
of some of the best comic songs of the 

day. 








MISCELLANEOUS: 

Ove Butr is at New York, fiddling 
himself and auditors into absolute con- 
vulsions. 

Mr. Ransrorp.—We understand from 
very good authority that this popular vo- 
calist is about to fall in with the prevailing 
fashion of the day and intends giving a 
vocal entertainment soon after Christmas 
on the history and character of “The 
Gipseys.” Mr. Stephen Glover has been 
busily employed for some time past in 
composing several of the songs for the 
occasion, If Mr. Ransford be as happy 
in the new songs as he has been in his 
popular song of “The Gipsy King,” he 





friends were anything but pleased with the perfor- 





thos, which happily illustrate the national character. 





mances of the solos assigned as above, 





will have no fear of success. 
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City of Lonpon Literary Institu- 
T10N.—One of a series of concer's was 
given to the members of this institution on 
Friday evening, which went off well. Miss 
Spence, Miss Fanny Cause, and Mr. Patey 
lent their valuable assistance. 

Greenwicu.—Mr. Hudson gave his 
annual concert, at the lecture-room, on 
Monday evening, The vocalists engaged 
were Misses Sabilla Novello, Lanza, Clara 
Seyton, and Hudson—Messrs. Field, Ed- 
ney, and Parry. The instrumentalists were, 
Miss Hudson and Miss Nixon (piano 
forte), Mr. Willy (violin), and Mr. Moore 
(flute). Signor Lanza conducted. Miss 
Eliza Birch was to have attended, but, we 
regret to say, was prevented by indispo- 
sition. 

Parts.—At the Jtaliens, Donizetti’s 
Maria de Rohan is in vogue—a new opera 
by Persiani was produced on Monday— 
Kreutzer’s “* Night in Grenada,” and an 


_ opera by Ricci are in rehearsal—so that 


things look down here. At the “ Aca- 
demie”—Donizetti’s Don Sebastien—after 
which Don Sebastien—to conclude with 
Don Sebastien ;—so that we are heartily 
sick of Don Sebastien, which the knowing 
brothers Escudier are puffing so immode- 
rately in their stupid France Musicale, 
Carlotta Grisi is making the same havoc 
with the Parisian etudiens which she lately 
made with the London bourgeois. Mr. 
Cohan, the pianist, is here, and has been re- 
ceived by Mr. Zimmerman, professor, at the 
Conservatuire, with open arms as a worthy 
confrére. It would appear, from the flat- 
tering reception of this gentleman, that, 
he (like his noble compatriot and brother 
in art, Lord Westmoreland) is better un- 
derstood abroad than at home—raison de 
plus why he should stay there. 

Greenwich anD Bracknratu Ama- 
teur Musica Socttry. -A concert was 
given by this society, with a full band 
under Mr. Dando, and several eminent 
vocalists, including Misses Sara Flower, 
Ward and Mr. Leffler—besides a cajita' 
horn solo by the unrivalled Jarrett, (his 
own composition) on Friday night, at the 
Railway Station Rooms. The attendance 
was numerous, and highly respectable, 
and every thing went off with eclat. 


Str Georce Smarr will conduct the 
performance of sacred music at Manchester 
on Tuesday next. Among those engaged 
are the Misses Williams, Manvers, and 
H. Phillips, Blagrove, and Lindley. Miss 
Birch has sung at three concerts at Leip:ic, 
each time gaining golden opinions from 
one of the most musical audiences in 
Europe, with whom she has become a pro- 
digious favourite by her modest unassum- 
ing demeanour, blended with her emineut 
vocal abilities. 





Limenouse Poitanturopic Society. 
—The Annual Concert of this Society 
came off with great success, on Thursday 
evening, at the Eastern Institution, Com- 
mercial Road. — Vocalists, Misses Sara 
Flower, Ward, and Madame Caradori 
Allan, Messrs. Leffler, Hamilton, Braham, 
Hobbs, and Lee. Instrumentalists, Messrs. 
Harper, (trumpet, a singularly original 
display), Lazarus, (clarionet), and Carte, 
(Boehm Flute). A capital band, including 
Jarrett and other eminent artists, perfor- 
med four grand overtures, under the able 
leading of Mr. Dando. 


Mavame Dutcken’s third Soirée Mu- 
sicale occurred last evening. The follow- 
ing admirable programme was given :— 

FIRST PART. 
Quintuor (G minor), two Violins, two Violas, and 
Violoncello, Messrs. Willy, Goffrie, J. D. Loder, Ella, 
and Lucas,Mozart; German Song, ‘‘ Oh! that my 
woes were Gistant,” Miss Steele, Mottqug; Sonata 
(in C), for the Pianoforte, Madame Dulcken, We- 
BER; Aria, ‘Holy, Holy,” Miss Maria B. Hawes, 
Hanpet; Trio (in E flat), Pianoforte, Violin, 
and Violoncello, Madame Dulcken, Messrs. Willy, 
and Lucas, BEETHOVEN. 
SECOND PART. 
Aria, “Dolce Idol mio,” Mr. James Bennett, 
(Cosi fan tutte), Mozart; Quatuor, Violin, Viola, 
and Violoncello, Madame Dulcken, Messrs. Willy, 
Ella, and Lucas, Kunvau; Ballad, “ One sent in 
anger away,” Miss Maria B. Hawes, (the words by 
the Hon. Grantley F. Berkeley), M. B. Hawes; 
Song, “ Reiseleid,”’ (MS.) Miss Rainforth, (first 
time of performance), MENDELssouN; Andante 
and Rondo Capriccioso, Pianoforte, Madame 
Dulcken, MENDELSSOHN. 
Conductor, Mr. Benedict. 


Thus ended a series of musical enter- 
tainments, in the selections for whichthe ac- 
complished beneficiaire has evinced a taste 
and judgment of the most refined order. 
The rooms were crowded with a brilliant 
and intelligent company; and the perfor- 
mances afforded universal satisfaction. In 
justice to Mr. Willy, the leader, and no 
less so to Messrs. Goffrie, Ella, Loder and 
Lucas, his talented coadjutants, we cannot 
refrain from saying that we never heard 
chamber music executed to more consum- 
mate perfection than at these soirées of 
Madame Dulcken. 


Crospy Hart Lirerary anp Sci- 
ENTIFIC INstituTion. —Ihe second con- 
cert, under the direction of Mr. Sterndale 
Bennett, took place last night. The fol- 
lowing excellent programme was pre- 
sented : 

FIRST PART. 
Quartett (introducing “* God save the Emperor’’?)— 
two Violins, Tenor, and Violoncello, Messrs. 
Danpo, Warson, Hitt, and W, L. Purituies, 
Haydn ; Song. ‘‘Rage, thou angry Storm,” Mr, 
Ferrari, Benedict; Scena, “Softly sighs.” Miss 
Docsy (Der Freischutz), Weber ; Quartet, “ Over the 
dark blue waters,” Weber ; Aria, ‘‘ The Mermaid’s 
Song,” Miss Lincotn (Oberon), Weber ; Rondo, 
Pianoforte, Mr. W. Sternpate Bennett, (with 
Quintett accompaniment), Mendelssohn ; Song, 
“Oh, ruddier than the Cherry,” Mr. Macuin 
(Acis), Handel ; Air, “ Love in her eyes,” Mr. Allen 








(Acis), Handel ; Trio, ‘‘ The Flocks shall leave the 
Mountains,” Miss Lincorn, Mr. Aten, and Mr. 
Macuin, Handel ; Madrigal, ** When first I heard 
thy voice,” Fore. 
SECOND PART. 

Quintett, twoViolins, Tenor, Violoncello, and Double 
Bass, Messrs. Danpo, Watson, Hirt, Puitvips, 
and Severn, Onslow; Duct, “ We are two merry 
Gipsies,” Miss Lincotn and Miss Dotsy, Macfar- 
ren; Air, “ When the orb of day reposing,” Mr. 
Cox (Euyanthe), Weber ; Song, “‘ Fancy’s Dream,” 
Miss Dotsy, Mendelssohn; Ballad, Mr. ALLEN, 
Allen ; Duett, Dearest, let thy footsteps follow,” 
Miss Lincotn and Mr. Ferrari (Faust), Spohr ; 
Solo, Flute, Mr. Richarpson, Richardson; Bal- 
lad, “I would I werea fairy,” Miss Dotsy, Nielson ; 
Song, “ The Stormy Petrel,” Mr. Macniw, Neu- 
komm; Madrigal, ** Dowain a flow’ry vale,” Festa, 


Leader, Mr. Dando. Accompanyist at the 
Pianoforte, Mr. J. W. Davison. 


The quartet and quintet were admirably 
performed, and Mendelssohn’s animated 
and characteristic rondo, one of his earliest 
and freshest works, was a great treat.— 
Mr, Bennett was in his best mood, and 
played with equal energy and judgment— 
he was loudly applauded. The vocal 
music was in capital hands, but the late- 
ness of the hour at which we write pre- 
vents us from going into detail. We must 
limit ourselves to a mention of the most 
striking features—viz.—Weber’s superb 
scena, which was delivered by Miss Dolby 
in a style fully worthy of the great mas- 
ter. Miss Dolby never shines more 
than in the enunciation of recitatives 
requiring great variety of expression 
and emphatic declamation. In Mendel- 
ssohn’s song she was perfectly at home, 
and in Niclson’s ballad, was greatly ap- 
plauded. Mr. Allenand Mr Machin both 
highly distinguished themselves in the 
charming compositions from the Acis— 
and Mr. Cox, in Weber’s air, displayed a 
sensible style and excellent taste. Mr. 
Ferrari gave Benedict’s song with great 
spirit. Miss Lincoln sang the ‘ Mer- 
maid’s ditty,” from Oberon, with the 
utmost grace, and in the delicious duet of 
Macfarren, “* We are two merry Gipsies,” 
efficiently aided her more experienced 
companion, Miss Dolby, in winning the 
rapturous encore which it received. Alto- 
gether this concert did infinite credit to 
the taste of Mr. Sterndale Bennett, its 
director, and conferred honour on the ap- 
preciation of the Crosby Hall audience, 
who listened to it with such undisturbed 
attention. 


Wootwicu.—Mr. M‘Kenzie, master of 
the Artillery band, gave a concert at the 
town-hall, which was well attended. In- 
strumentalists, Miss Chipp (piano forte), 
Mr. E. Chipp (violin), Mr. H. Lawson 
(cornet), and Mr. W. Collins (clarionet). 
Vocalists, Mrs. Aveling Smith, Miss 
Dolby, Mr. A. Giubilei, and Mr. J. Parry, 
Leader of the band, Mr. M‘Kenzie. 
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Witson’s Scottish EnrTertain 
MENTS.—In Edinburgh, the crowds which 
attended Mr. Wilson’s eatertainments at 
the Waterloo and at the Hopetoun Rooms 
last week were so great, that he has se- 
cured the Music Hall for Friday and Sa- 
turday of this week. It will be seen on 
referring to our advertising columns, that 
Mr. Wilson commences his London season 
on the first night of the new year, 1844. 

Tue Eart or WestMoRELAND (late 
Lord Burgherst) has been creating a lively 
furore among his friends and relations at 
Berlin by his grand musical entertainments, 
at which only are to be heard the works 
of his Lordship. His Lordship, in some of 
the German papers, gives an animated ac 
count of the performance of divers instru- 
mental symphonies, which his Lordship in 
forms us that his Lordship composed at 
Florence twenty years ago. This may ac- 
count for the striking resemblance to the 
overtures of various modern Italian operas, 
of which we have forgotten the names. 
The illustrious composer of J1 Torneo has 
no idea of returning to England at present. 
He assures us that his works are much 
better understood in Berlin than in London. 
We, therefore, appiaud his Lordship’s re- 
solution to remain there, and trust that he 
will not speedily change his mind. 

Oxrorp.—A grand musical festival will 
take place here in June during the com- 
memération. Sir Henry Bishop has, very 
judiciously, been appointed conductor. 

Liszt having drained the Rhine compa- 
ratively dry, has since visited Stutgardt, 
where hia arrival has been signalised by a 
general féte. His concerts have created 
the utmost enthusiasm. The Majesty of 
Prussia has more than once shaken him by 
the hand and called him * Brother,” to 
which Liszt, the obstreperous piano-smash- 
er, answered nothing. 

M. Jawnin, the directeur tituluire of the 
Italian Opera in Paris, committed suicide 
in company with his wife, in consequence, 
it is said, of pecuniary losses (!). The me- 
thod adopted was suffocation by charcoal. 

Lota Montez, the notorious Spanish 
dansuese, who, it may be remembered, for- 
merly communicated with this Journal, ha- 
been playing strange pranks at Warsaw. 
Being received at the theatre with unequi- 
vocal marks of disapprobation, she retorted 
by sundry indelicate and unladylike gesti- 
culations. The next day, being requested 
to quit Warsaw without delay, she replied 
by saluting the officer of the peace with a 
sound box on the ear, which he returned 
with interest—unpolite functisnary that he 
was! She has sincebeen forcibly ejected 
from the country. 


Society or British Musicians.—The 
sixth meeting for music and conversation 


took place on Friday evening to a densely 
crowded audience. The following pro- 
gramme was presented :— 
Quartet, No. 4, in E flat, wo Violins, Tenor, and 
Violoncello, Messrs. Willy, H. Wheatley, C. E. 
Stephens, and Lavenu, E. J. Loper; Song, “Oh! 
speed, my bark,” Mr. Joseph A. Barnett, Jonn 
BarneEtT; Sonata, No. 6 (Op. 30), in A major, 
Pianoforte and Violin, Messrs. R. Barnett and 
Willy, Brrtuoven; Song, “Sleep, heart: of 
mine,” Miss Marshall, Henry Smart; Quartet, 
No. 1 (Op. 65), in D, two Violins, Tenor, aud 
Violoncello, Messrs. Loder, H. Wheatley, Willy, 
and Lavenu, Haypon; Song (MS.), ‘‘The dreams 
of the past,” Mr. Ferrari (first ‘time of perform- 
ance), F. B. Jewson ; Sestet, No. 2, in E minor 
(MS ),Pianoforte, two Violins, Tenor, Violoncello, 
and Double Bass, Messrs. Griesbach, Loder, H. 
Wheatly, Willy, Lavenu, and Giles, J. Henry 
GRIESBACH. 
Director for the Evening, Mr. G, A. Macfarren. 
Mr. Loder’s clever quartet was admi- 
rably performed and well received-—it is 
one of the best compositions that has ever 
proceeded from the pen of a British com 
poser. Mr. Joseph Barnett sang with 
great discrimination. The Beethoven so- 
nata, in the hands of Messrs. Willy and 
Robert Barnett, was a masterly perform- 
ance, and received with enthusiasm. Henry 
Smart's canzonet, ‘‘ Sleep,” (from the Bri- 
tish Vocal Album,) one of the most deli- 
cious gems ever conceived by any com- 
poser, foreign or native, was rendered in 
such exquisite style by Miss Marshall as 
to enforce a rapturous and well deserved 
encore. Haydn’s quartet, one of his 
most trivial, was, nevertheless, executed 
to admiration. Mr. Ferrari did all that 
could be wished with Mr. Jewson’s very 
graceful ard melodious ballad, and Mr. 
Griesbach’s ingenious sestetto pleased una- 
nimously. These concerts are, from their 
brevity and excellence, great treats to all 
lovers of music, and we are delighted to 
find that the committee have announced 
six more (a second series) for Jan. 11 and 
25, Feb. 8 and 22, March 7 and 2i— 
1844, All success to them! 


Tue Messtau was presented on Friday 
evening to the most crowded assembly 
of the season, by the members of the Sa- 
cred Harmonic Society. It will be repeated 
to-morrow. 


Mr. TempPLetons’ musical entertain- 
ment, entitled “ Mary Queen of Scots, 
and the Music of her time,” came off on 
Monday evening, before a brilliant and 
crowded audience, with the most entire 
and gratifying success. Mr. Templeton 
sang to perfection, and was ably assisted 
by Mr. Blewitt on the pianoforte. 

CuettenHAM.—Our Philharmonic So- 
ciety gave its first concert on the 14thinst. 
in the Literary Institution, which was not 
so well attended as we could have wished. 
The principal singers were Mr. and Mrs. 





Albon Croft, and Mr.W.Evans. The over- 


tures to “ Der Freischutz” and “ Zauber- 
flote” were well played ; the first was loudly 
encored ; a symphony of Mozart's was exe- 
cuted in a highly efficient manner. Mr, 
G. W. Morgan performed one of Moscheles’ 
concertos on the pianoforte, in a very bril- 
liant style. Twoconcerts of sacred music 
will be given at the Assembly Rooms, on 
Saturday the 23rd. Principal singers, 
Miss Davies, Messrs. Rickhard, Evans, 
and H. Phillips, with an orchestra of 80 
vocal and instrumental performers. 


Mr. Micuar or Batn.—The follow- 
ing short extract from a letter received 
from our esteemed correspondent, reflects 
the highest honor on his feeling as an ar- 
tist; which we trust, will excuse us with him 
and our readers, for inserting it in our 
columns. 

“With regard to Sir H. Bishop, I do think, as 
Englishmen, we ought to be proud of him as a 
composer, and, if you Sir, think a subscription to 
be given to him, for what he has resigned in Edin. 
burgh—viz: £300 a year—would be at all success- 
ful? Ibeg you will place my name down fora 
guinea, or more if required.” 

Happily our accomplished countryman 
is in no want of such assistance, and we 
trust he never may be. Not the less ho- 
nour, however, to Mr. Millar. 





Co Correspondents. 





Mr. Rouirrs.—Received, with thanks. Messrs. 
Taytor and Brown shall be attended to; many 
thanks for their polite note. T. Hupnson—We much 
regretthat previous engagements rendered it im- 
possible for ourselves or any of our reporters to ate 
tend his concert ; now, that we are on the subject, 
we may as well say that unless suburban cuncerts are 
advertised in our pages we cannot povitinely undere 
take to incur the expense and loss of time necessary 
in attending them—we may or may not, as circum- 
stances arise, they must be satisfied to take their 
chance. Mr. Seconp—Should we hear of anything 
our correspondent shall receive due information. 





LIST OF NEW PUBLICATIONS, 
WPianoforte. 


Sonates Dramatiques, No.1, Don Juan, 
by A.B. Cranz  ..-.cceecceeecese cece . Ewer and Co. 
Favourite Melodies, Arranged by Antoine 
Diabelli :— 
No. 1. To Chloe—Mozart 
Where ~ Schubert 


Per Lp 


The Tear--Ditto.... 








ADVERTISEMENTS. 


On Saturday next, price 2d., stamped 3d., No. 91, 
OF THE 


Dramatic and Musical Review, 
Which will contain a detailed Review of Balfe’s * Boe 
hemian Girl *—Mr. John Barnett’s testimony in fayour 
of “* The Dramatic and Musical Review,” and his stric- 
tures on the conduct of Mr. Flowers.-Reviews—Thea- 
tres—Concerts — Miscellanea— and all the News of 
the Week. 

Published by J. Onwnyn, at the Dramatic and Musical 
Review Office, 34 Catherine Street, Strand. 

“A more ably-conducted, liberal, and unbiassed 
Periodical, it has rarely been our satisfaction to notice; 
the articles are well writteu, and evidently emanate 
from a gentleman well conversant with all musical 
matters. This Review has our warmest commendation, 





and best wishes for its succss.—Metropolitan Mag.” 
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TO PERSONS IN THK BKITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE. 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Forming at once a Weekly Journal and permanent work, 
which for four years has met with the greatest success, 
publishes every Saturday a complete digest of all the papers 
printed in France, whether Political, Literary, Scientific, 
Artistical, or Judiciary. Toan Englishman, Le Couvrairr 
pe 1’Evropr offers the only medium: by which any 
degree of perfection can be attained in the French Lan- 

ge, since by a Newspaper alone can he become ac- 
quainted with the phrases of the day, the actual diction, 
or the idiomatical caprices as they arise. Those who read 
Le Courrikr pk L’Evrorr on the Saturday become 
as well acquainted with what occurs in France, as if they 
were domesticated in Paris itself. Its Editor, M. Victor 
Bonain, was Editor of the celebrated Figaro, under the 
Restoration, and on the Revolution of 1830, was appointed 
Prefet of the Department La Charente. Every number 
contains the substance of an 8vo volume, and is well 
printed on fine paper. 

Subscription, paid in advance, £1. 6s. per annum ; 138. 
for six months; or 6s. 6d. per quarter; separate numbers, 
6d. each, stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 o’clock, p.m. 

Le Courrier pe L’Evuropr, as may be ascertained by 
the Stamp Returns, having an extensive circulation, and 
among the highest classes almost exclusively will be 
found a most advantageous medium for advertisements, 
which are received at the Office in Wellingtou-street, and 
by Mr. Thomas, 1, Finch-lane. 





Witlson’s Scottish Entertainments, 

Music Hall, Store Street, Bedford Square. 
Mr. WILSON begs to announce that on Monday Even- 
ing, the Ist of January, 1844, at Eight o’clock, he will 
give his FIRST ENTERTAINMENT for the Season, 
the programme of which will contain many favourite 
Songs of Scotland, several of which he has not had the 
honour of introducing in the course of the season, Mr. 
Wilson will give the following new Entertainments :— 
“Mary Queen of Scots ;” ** The Jameses of Scotland ;” 
“The Wallace andthe Bruce ;” and “* Haver wi’ Jamie 
Hogg.” Mr. Land will, as formerly, preside at the 
piano-forte. Mr. Wilson considers it necessary to state 
that his Entertainment on the History of Mary, Queen 
of Scots, was prepared in the early part of last season, 
but from several unavoidable causes was postponed till 
the present season. 


Wilson’s Edition of the Songs 
of Scotiand. 
Dedicated by permission to Her Majesty the Queen. 


Books I. II. Il]. IV. and V. are now published. There 
will be Six Books in all. Price, to Subscribers, 7s, 6d. 
each Book! to Non-subscribers, 10s. 6d. A _ List of 
Subscribers will be printed with Book VI,, and it is re- 
spectfully requested that names not already sent may be 
forwarded to Ma. WILSON 15, ALFaepD PLack, BEDFORD 
Seauarg, Lonpon. 

The songs are also Published Separately, at 1s. each and 

may be had at the Music Shops. 

Mr. WILSON finds it necessary to state, that though 
his name is put on many Publications of Scotch Songs, it 
is done without his authority, and he has no connection 
with any other edition than the one bearing the above 
title, the arrangements of which are expressly as sung by 
him in his Entertainments on Scottish Song, and the 
poetry and melodies of which he has selected from the 
most authentic sources. Mr. WILSON’S signature is on 
each book, and on the Songs sold separately. 


Assembly Rooms, Kennington. 
MR. A. MITCHELL’S 


Grand Ebening Bress Concert, 
Wednesday, Jan. 10, 1844. 


Vocalists—Miss Rainforth, Miss A. Lyons, Miss Dolby, 
Mr. Manvers, Mr. S. Nelson, Mr. Machin. Miss A. 
Lyons will sing Pacini’s air with variations, “Sommo 
Cielo,” Violin Obligato, Mr. A. Mitchell. Instru- 
mental Solo Performers — Grand Piano-forte, Miss 
Davies; Violin, Mr. Thirlwall, who will perform a Solo 
_MS.) air, with brilliant variations, “ Ye Banks and 
Braes,” A. Mitchell; Solo Clarionet, Mr. Lazarus. A 
rart of Peethoven’s Grand Septett, for Violin, Viola, 
Violoncello, Double Bass, Clarionet, Horn, and Bassoon, 
will be performed by Messrs. A. Mitchell, H. Hill, H. J. 
Banister. C. Severn, Lazarus, C. Harper, C. Keating. 

The following Overtures will be performed—Oberon, 
Siege of Corinth, Der Freischutz, and a new Overture 
(MS.) in D major. 

Leader—Mr. MITCHELL. 
Tickets, 5s.; Reserved Seats, 7s., to at 


Ranvel’s @ratorio, the Messiah, 


Arranged for the organ or piano-forte (with vocal 
score) By Dr. J. Clarke, in boards price 12s. or in 12 
numbers Is. each, Revised and corrected) with a 
splendid engraving. from the celebrated picture of 
“§t. Cecilia” by Raffaelle. Recommendation :—we the 
undersigned, having examined the a‘rangement of the 
works of Handel, by Dr. John Clarke, of Cambridge, 

ive it asour opinion that it is very ably done, and we 
eel great pleasure in recommending the wi 
patronage of the British Pubhc. Heary R. B 9 
John Braham, William Parsons. Muzio Clemen 
T. Adams. Mozart’s accompaniments, and separate 
chorus parts. Principal Violino Primo, Violino Se- 
condo, Viola, Violoncello Basso 10s. 6d. each; Ripieno 
ditto ditto 6s. each; Flautiés; Oboi 7s; Clarinetti, 
6s. 6d; Fagotti 9s. 6d; Corni 4s; Clarini 3s; Trombones 
8s; Tympani 1s; Treble, Alto, Tenor, Bass, 5s. each. 
London, Published by J. Surman, 19} Exeter Hall. 
Strand. Where may be obtained, an extensive cata- 
logue of anthems, and music in single parts, for the use 
of festivals, Choral Societies, and singing classes. 





8 o’clock precisely, to be had of Mr. Mitchell, 30, Carter- 
street, Walworth ; and Mr. Nelson, 61, Greek-street, 
Soho-square. 





O THE CLERGY OF THE CHURCH OF ENG 
LAND.—This day is published, in one vol. 8yo’ 
cloth boards and gilt edges, 6s., TALLIS? ORDER OF THE 
Datty Services, edited by John Bishop, of Cheltenham, 
and dedicated (by permission) to the Lord Bishop of 
Gloucester and Fristol. 

Also, Tatts’ Services, consisting of Te Dewm, Be- 
nedictus, Kyrie Eleison, Nicene Creed, Sanctus, Gloria 
in Excelsis, Magnificat, and Nunc Dimittis. Treble, 
Alto, Tenor and Bass, 2s, each ; Organ Accompaniment, 
3s. Also, by John Bishop, The Creation and Messiah, 
price only 15s. each, 

London: R. Cocks and Co., 20, Princes-street, Han- 
over Square; and of all Boeksellers. 





La Guirlanve ve x’ Esperance, 


Quadrilles, just published, arranged for the pianoforte, 
composed and (with permission) most respectfully 
dedicated to the Right Hon. the Countess of Dartmouth, 
by S. Grosvenor, pupil of Moscheles and Adams, price 
2s.6d. Printed for the Author by Messrs, Cocks and 
Co., 20, Princes-street, Hanover-square. 





CARD’S 
Peto and Jmproved Patent flute. 


Mr. CARD begs to inform his friends and pupils that 
he has removed his Manufactory for the above Instru- 
ment from 98, Quadrant, to 

29, ST. JAMES’. STREET, 
where his 


FLUTE TRIO AND QUARTET PARTIES 
will be continued as usual, except on the nights of the 
Philharmonic Concerts, and those of the grand perform- 
ances at Exeter Hall, Her Majesty’s Concerts of Ancient 
Music, and the Societa Armonica Concerts, at which 
Mr. CARD 
is engaged as 
PRINCIPAL FLUTE. 





Now ready, a new Edition of 


Che National Pesalmtst. 
BY CHARLES DANVERS HACKETT. 
Price in cloth boards lettered, 26s. 
Contents.—A selection of the best Stanparp PsALMs 





ST. JAMES’ THEATRE, 


CHRISTMAS EVE, 
MR BRAHAM 
HAS THE HONOUR TO ANNOUNCE A 


GRAND SACRED CONCERT 


On Saturday next, December 23, 1843, assisted by the 
whole of the band and chorus of the Melophonic Society. 
Besides the favourite airs from Handel’s works, per- 
formed by the Misses Cubitt, Ward, Lockey, Lee, 
Messrs. Braham, C. Braham, Hamilton Braham, and 
others. The following from Neukomm’s * David,” 
first time in London :—Air, “ My Flocks, my Friends,” 
Mr. C. Braham; and “ The Challenge Duet,” David, 
Mr. Braham; Goliah, Mr. Hamilton Braham. Stalls, 
6s.; boxes, 4s.; pit, 2s. 6d.; gallery stalls, 2s.; gallery, 
Is. 6d. 5 to be had at the Theatre ; private boxes, ad- 
po ye six, £2. 25., £1: 11: 6d., at Mitchell’s, Sams’, 
and of Mr. Braham, 5, Gloucester-road, Hyde Park- 


gardens, 





AND Hymn Tunss, CHANTS, RESPONSES, AND ANTHEMS, 
with the original harmonies of the respective authors 
free from modern innovations’; and a variety of composi- 
tions written expressly forthe work by Dr. Camidge, Dr, 
Crotch, Dr. Elvey, Rev. W. H. Havergal, M.A., Men- 
delssohn, Dr. Wesley, &c., &c., &c. 

*,* The great popularity of this work induces the pro- 
prietor to offer it at the reduced price of 16s, until the 
Ist day of Jan. next, in order to facilitate its introduction 
into Church Choirs; it will therefore be sent, carriage 
free, to any part of England, qn receipt of that amount 
by Post Office order, addressed gto Mr. Taylor, Bookseller, 
Bradford, Yorkshire. 

On and after the Ist. of Jan., the work will be charged 
as usual, 





To Professors of Music. 


A 6) and a 6-octave Prano-Fortr, and a small FiIncER 
Oxcay, all different makers. ‘They have been taken to 
square accounts, and are offered so as to be worth the 
attention of professional gentlemen. On show at No. 
40, Tavistock-street, Covent-garden. Dec. 18. 1843. 








Jefferys and Co.’s New Publications. 


The Gueen of Musical Annuals, 


A Beok of Beauty 
FOR THE a 
QUEEN’S BOUDOIR, 
EDITED BY CHARLES JEFFERYS. 


The Illustrations, nine in number, are by CHALON, 
R.A. GUERARD OF PARIS, and J. BRANDARD, 
printed in Gold and Colours by HANHART. 

The Poetical and Musical contents of the work comprise, 

in the whole, upwards of ONE HUNDRED PAGES OF 
ORIGINAL MUSIC, as Songs, Ballads, Duets, Waltzes, 
Marches, Galops, and Quadrilles, forming a most elegant 
and durably-interesting volume as a Keepsake, iy 
Token, Christmas Present, or New Year’s Gift, under the 
patronage of HER MAJESTY, Her Royal Highness the 
Duchess of Kent, and the most distinguished members 
of the female aristocracy of England. 
Subscribers’ Copies, 15s.; to be had, beautifully bound, 
of JEFFERYS &CO., 21, Soho Square, and of all Music- 
sellers throughout the Kingdom. A post-office order for 
16s. will ensure the delivery of the book (carriage free) in 
any part of Great Britain or Ireland. 


Jullien’s Concerts. 
The New Quadrilles from Donizetti’s 
“ Favorite,” 


are nightly received with the utmost delight : they may 
be had as Piano-forte Solos, price 3s., and as Duets, 4s. 
THE ROYAL SCOITCH QUADRILLES, arranged for the 
Piano-forte by Charles W. Glover, may also be had as 
Solos, 3s., and as Duets, 4s., of JEFFERYS & CO., 2), 
Soho-square, London, sole proprietors of the En 
version of DONIZETTI’S OPERA “THE FAVORITE.” 


Neto ‘Quadrilles and Waltzes. 


PUNCH FOR THE PEOPLE, with a new Portrait of 
this popular personage, 3s. 
. HARLEQUIN QUADRILLES AND COLUMBINE 
WALTZES, 3s. each. 

“HOME FOR THE HOLIDAYS,” or “THE CHIL- 
DREN’S PARTY QUADRILLES,” Schubert, 3s. 

ESMERALDA WALTZES, by Fiéche, 3s. 

DUCHESS DE NEMOURS’ WALTZES, 3s. 
These publications are all illustrated by Brandard, Chalon, 
R.A., and other eminent artists. It will be sufficient to 
add that the music and the illustrations are worthy of 
each other, the excellence of the latter being universally 
acknowledged.—21, Soho Square, London, 





TO BE DISPOSED OF, 


A Patent Cottage Piano-forte, 
with Grand Piano-forte Action, in a Rosewood Case, 
nearly new ; likewise a very good DOUBLE-ACTION 
PEDAL HARP, not quite new. Both instruments will 
be sold on reasonable terms for cash, and warranted 
by the maker, J. H. STUMPFF, at whose house they 
may be seen, 44, Great Portland-street, Portland-place 





THE VIOLIN. 
Just Published. 


Tue CARNAVAL DE VENISE, SOUVENIR DE PAGANINI, 
for the Violin; chiefly consisting of Paganini’s Ori 
nal Variations, and the most striking features of 
version performed by Sivori and Ernst. The pecu 
‘iarities of Bowing, Fingering, Double Harmonics, &c., 
carefully marked for the use of Students, by the Editorg 
J. W. THIRLWALL. 

J. J. Ewer and Co., 72, Newgate Street, 
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PHesses. Cock’s Musical Publications. 
Boyce’s Cathedral Music. 


To Orcanists AnD OrnErs—In the Press, an entirely 


new edition of Dr. Boyce’s Cathedral Music, carefully 
revised and collated, with original MSS. and rare im- 
prints, with an accompaniment for the Organ or Piano- 
forte, edited by Joseph Warren, in 8 large folio vols., 
whole cloth boards (upwards of 1000 pages), with Life 
and Portrait of Dr. Boyce, and new Biographical Par- 
ticulars of the Composers. Price, to Subscribers, Four 
Guineas and a Half; to Non-subscribers, Eight Guineas. 


THE MESSIAH & CREATION. 
for Voice and Piano, improved editions, by Joun 
Bishop. Two large folio vols. in whole cloth boards, 
price only 15s. each. The Times, 2{st of January, 1843, 
says, “ The great merit of both these works appears to 
consist in the different airs being thoroughly incorporated 
in the instrumental parts. The cheapness of the work 
is an additional recommendation, and cannot fail to 
ensure them the popularity they deserve.” The Sra- 
sons, as above, arranged by Clementi, in one elegant 
vol, 21s. 

London: published only by R. COCKS & Co., 20 
Princes-street, Hanover-square, Music-sellers, hy au- 
thority, to Her Majesty. N.B. Caution —of the Messiah 
and Creation, order John Bishop’s Edition. 

In the Press, an entire Edition of HANDEL’s ORA- 
TORIOS,’ uniformly with the Messiah and Creation, by 
JOHN BISHOP. 





To Town and Country Professors of the Piano-forte. 


At Charles Nicholson’s Flute 
Manufactory, 


Hanway Street, Oxford Street, 


Are now published, Four Sets of Popular Airs, Twelve 
Nos. in each Set, price 12s , each; or in Forty-eight Nos., 
is. each. A choice collection of Italian, French, Hiber- 
nian, and Caledonian Airs, arranged as Rondos, by Signor 
Finito, for the Piano-forte. The above numbers cannot 
be too highly recommended, due care having been taken 
to render them alike useful and pleasing, and consist of 
the following— 

Italian Airs as Rondos-—1. Fra tante ag- 
noscie; 2. Aurora che Sorgerai; 3. Sul Margine d’un 
rio; 4. Chi dice mal d’amore; 5. Oh dolce concento; 6. 
Fin chan del vino; 7. Ah Perdona; 8. Zitti Zitti; 9. La 
Biondina Gondoletta; 10. Di danti Palpiti; 11. Nel cor 
piu non mi sento; 12. La Monferina. 

French Airs as Rondos—I. Fiez vous, 
Fiez vous; 2. Aux Montagnes de la Savoie; 3 Il faut des 
epoux assortis; 4. Romance d’une folie; 5. Une petite 
filette; 6. Le Bois de Romainville; 7. Vive Henri 
Quatre; 8. Bon Voyage che du Molette; 9. Partant pour 
la Syrie; 10. Alors dans la Provence; 11. L’Hymen est 
un lien charmante; 12. Oui c’en est fait. 

il —1. Savourneen Deelish; 2. Love’s 
Young Dream; 3. Fly not yet (or Planxty Kelly); 4. The 
Young May Moon; 5. The Legacy; 6. Evelyn's Bower 
7. My lodging is on the cold ground; 8. Garry Owen; 9. 
Kate Kearney; 10. The Sprig of Shillelah ; 11. The Irish 
Washerwoman; 12. The Last Rose of Summer. 

Cal —I. We’re a Noddin; 2. Soldier 
Laddie ; 3. Roy’s Wife; 4. Ye banks and braes; 5. Auld 
Lang Syne; 6. Charlie is my darling; 7. Blue Bells of 
Scotland; 8. My love, she’s but a lassie yet; 9. The Lass 
o’Gowrie; 10. Over the water to Charlie; 11. The 
Campbells are comin; 12. A Highland Lad. 

(To be continued.) 
C. NICHOLSON’S Flute Manufactory, 
Hanway Street. 


THEATRE ROYAL 
ENGLISH OPERA HOUSE. 


M. JULLIEN’S Annual Series of Concerts, the last 
week. M. Juttren has the honour to announce that the 
success of the English Quadrille, and indeed of all the no- 
velties performed during the present season, has been so 
unprecedented, that he will continue the present series of 
Concerts until Christmas. The several new engagements 
entered into render the assemblage of talent at these 
concerts quite without parallel; andthe Programmes, 
being changed every evening, are so arranged as to 
afford an opportunity to visitors of at all times hearing a 
celebrated performer. Principal Solo Performers :— 
Bassoon, M. Baumann; Clarionet, Mr. Lazarus; Oboe, 





Mr. Barrett; Harp, Mr. F. Chatterton; Flute, Mr. 
Richardson; Violin, Mr. Remy; Concertina, Mr. Case; 
Viol llo, Mr. 1 k; Cornet a piston, M. Laurent 





and Herr Keenig, &c. Leader M. Tolbecque. Conductor, 
M. Jullien. Doors open at half-past seven —?com- 
mence at eight o’clock. Promenadeand upper boxes, Is. : 
dress circle, 28 6d.; private boxes, 1/. 1s.—Tickets to be 
obtained of Mr. RKiLvey, Box-office of the Theatre; of Mr. 
Mitcnuets., Old Bond-street; Mr. ANprews, New Bond 
street; Mr. Sams, St. James’s-street; and MONS. JUL- 


The Musical Examiner. 


TERMS OF SUBSCRIPTION : 


8s. d. &. 

Quarterly....2 0 —— Stamped....3 

Half Yearly..4 0 —~ A 
Yearly ......8 0 —— 

*,* The Musicat Examiner is de 


d, 
0 
vee 0 


0 


price) on the same day. 


Index and Wrapper, now ready, price Two Shillings. 
Just Published, 
Boniszetti’s Celebrated Misevere, 


Full vocal score, with Piano-forte or Organ acc 


No. 69, will appear on Saturday, Dec. 23, price Twopence, 


12 
livered, Sree of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 


*.* Quarterly Part, from Nos. 40 to 52 inclusive, with 


Classical Music. 


For Pranororts, &c. 
Published by COVENTRY and HOLLIER, 
71, Dean Street, Soho. 
Chefs Deubre de Mosart, 


A new and correct Edition of the Piano-forte Works, with 
and without accompaniments, of this Composer. Edited 














by Cipriani Potter. 41 Nos., to be continued. 
Cipriani Potter’s Evmplony in G minor........ duett. 
—————-Overtuke, Antony and Cleopatra, do. 
W. Sterndale Bennett “‘ Suite de Pieces,” op. 24...... 0 
——-—-—— Rondo Piacevole........ coceeeSd O 
Three Musical Sketches .......3 @ 
— — Genevieve........ 2 0 








Third Concerto, in Cc Minor, as 





ment, by the composer. 
Wesse /and Stapleton, 67, Frith Street, Soho. 





fir. CA. Sternvale Bennett, 


Has the honour to inform the public, his pupils and 
friends, that he intends, during the ensuing winter, to 
resume his 


Classical Chamber Concerts, 


which will take place on Jan. 8—Jan. 22—Feb. 5—at his 
residence, 42, Upper CHARLOTTE STREET, FITZROY 
Savare, and be conducted on the same plan as those of 
last year. 
Further particulars, will be duly announced. 
Subscription for the series (Three Concerts) One 
guinea ; subscribers names received at all the principal 
music shops, and by Mr. BENNETT, at his residence. 





Just Published, 


Responses 


FOR CATHEDRAL OR CHURCH OF ENGLAND 
SERVICE, 

As sung by the choir of the Chapel attached to the 
DEAF AND DUMB AND HENSHAW’S BLIND 
ASYLUM, 

(Old Trafford, Manchester’, 
By THOMAS GRAHAM, Organist of the above Chapel, 
Price 3s. 6a. 


Also, by the same Composer, 
Che PSinger’s Daily Stuyyp & Erercise 
in all the Major and Minor Keys, arranged iu Score and 
in the various Clefs, intended to facilitate 
THE READING OF MUSIC, 


CORRECT INTONATION, 
and adapted to individual or simultaneous 
PRACTICE IN CLASSES, 
Price 28. 6d. 
J. ALFRED NOVELLO, 69, DEAN Street Sono; 
also of Mr. GRAHAM, at his Academy, 70, Lever Street, 
Manchester. 


to secure 





Mr. George French Flowers, 
Mus, Bac., Oxon., 


Having for many years studied harmony in classes un- 
der A. Schmidt, and taken oo lessons, of X. Schnie- 
der von Wartensee, both of Frankfort, and applied him- 
self more particularly to the study of Counterpoint and 
Fugue under the celebrated C. H. Rinck, of Darmstadt, 
whose master’s master was the pupil of the immortal 
J.S. Bach, intends establishing Crasses at his residence 
3, Keppel-street, Russell-square (having already pupils 
to commence with), in which will be taught the whole 
range of Mustcat Composition, whether vocal or in- 
strumental. Mr. Flowers purposes having three classes 
a-week, each class to occupy two hours, and not to ex- 
ceed fifteen pupils. The first class will be held on 
Mondays, from 12 to 2 o’clock, to teach harmony to 
ladies, The second on Wednesdays, from 7to 9 o’clock 
in the evening, to teach the same to gentlemen. The 
third on Fridays, from 7 to 9 o’clock in the evening, for 
Counterpoint and Fugue, either vocal or instrumental, 
to professors of music. Mr. Flowers teaches harmony 
on the Abbé Vogler’s system, and initiates his pupils 
in the secrets of Sebastian Bach’s method of treating 
Counterpoint and Fugue. Mr. Flowers has published 
preludes, fugues, and chorals, which have been ad- 
mitted by first-rate musicians, both at home andabroad, 
to be close in the school of J. 8. Bach. Terms for each 
class, one guinea per month for each pupil. Professors 
living in the country may receive instruction in the 
oo tae branches of music by paying half-a-guinca per 
etter. 


performed by the Author at the Philharmonic 





BOCK, GIR. BGs. sides vances. ncsece ce. ebocesall 
—_———_-——_——. Fourth Concerto, in F Minor, 
ditto ditto, to Moscheles........... 8 


————. Six Studiesin the form of Caprie- 
cios, illustrating the several difficulties of the in- 



































GEERMIOINE os ov cs cence. avwevecnts tostsetageccuceeet Um 
——-——- Capriccio, dedicated to Potter..2 6 

== ae Three Impromptus, dedicated to 
W. Plumridge Beale. . o.0< 0.00 scenes cvce cscs eve O O 
— od Three Romances, op. 14........5 0 
— — Allegro Grazioso, op. 18........2 6 
—_——. ——- Overture, Parisina,....duett...4 0 
oo —— Ditto Waldnymphe..do...5 0 
a —— Ditto Naiades.......d0...5 0 





(Publishers of all this author’s works). 


Classical Practice, 


Selected from the most celebrated composers, Nos. 1 to 8. 
Edited by W. S. Bennett. 

No. 1—Clementi’s Sonata, op. 40, in G 
2—Dussek, ditto, op. 35, in C minot..........++..5 
3—Haydn’s Sonata, op. 78, in C flat.......... 
4-Pinto’s Sonata, from op. 3, in A..... sess eeeed 
5—Clementi’s Second Sonata, op. 40, in B minor .. 4 
6—1.S.Bach’s Sonata, No. 2, of the Suites Angloises5 
7—Woelfi’s Introduction, Fugue and Sonata, op. 25.5 
8—Dussek’s Farewell Sonata, op. 44............5 
2 Nos., intended to make a handsome Vol. of Studies. 


Sonatas, Mondos, Ke. 


From the most celebrated Composers. Edited by Robert 
Barnett, intended as an introduction to Classical Practice, 
Nos. 1 to 6. 
No. 1—Dussek’s Sonata, op. 24 in B flat.... .. 
2—Steibelt’s Rondo, from Sonata dedicated 
Madame Buonaparte, in E flat.......... 
3—Clementi’s Sonata, op. 21. in B flat ....... 
4—Ditto ditto op. 1], in E flat (to be c 
rr obeeone 
5—Dussek’s No. 1, OP. 71... sececccccccccvvcces 
6—Hummel Brilliant Rondo (to be continued)... 
MHAseful Wractice. 


Edited by R. Barnett, Nos. 1 to 5. 

. 1—Sonata, from Steibelt, op. 50.. . 
2—Ditto Beethoven, op. 49... 
3—Haydn’s Sonata, No. 1, Op. 13...... 6 seeees 
4—J. N. Hummel, Romance and Rondo......... 
5—Steibelt Sonata (to be continued)......... 
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NEW AND CEBKEBRATED BALLAD, 
EU Lang mp Barp on a Willow Cree, 


By WELLINGTON GUERNSEY, 

Author of “ The Old Songs of Old Ireland,” 
The above Ballad has been sung and received with 
reat enthusiasm at several private and public concerts; 
rom the story it describes and its simple melody, it bas 
become one of the most popular songs of the day, May 
be had of Cramer, App1soN, and BEALE, 201, Regent- 
street; and Durr and Hopeson, 65, Oxford-street, pub- 
lishers of the following new andcelebrated Songs by J. 
P. KNIGHT : -* The Sailor Boy’s Dream;”’ “ The Only 
Child; The Daughters of Erin ;” “How changed is 
my Celadon’s Heart ;” “ 0! say whatis that thing call’d 
Light ;” “*O sing again;”’ “* The merry Spring.!” 








London: —E. B. Tarxon, at the “ Musical World ” Office, 3, Coven’ 
street, Haymarket, where communications for the Editor and Wor 
for Review and Advertisements are received.—Bainxy s Subscription 
Library, New Bond Street; Gaoompaivor, 5, Paternoster row ; 
Mircxsson, Bucha nan-street, Glasgow; and the following Music 
sellers:—Chappell, New Bond-street; Cramer & Co., Regent-street ; 
Cocks & Co., Princes-street; D’Almaine, Soho-square; Duff & 
Hodgson, Oxford street; Jackson & Blockley, New Bond-street ; 
Tregear & Lewis, Cheapside; Leader, New Bond-street ; Lonsdale, 
Old Bond-street ; Mills, New Bond-street; Oliver, New-Bond-street ; 
Ollivi er, New Bond-street; Z. T. Purday, High Holborn; Ranstord, 
Charles-street, Soho-squane ; and may be had of all Booksellers, 
Printed and Published by Bewsamin Crank, of Upper Wharton 








LIEN’S Office, 3, Maddox-street, Bond-street. 


No. 3, Keppel-street, Russell-square. 


street, Pentonville, at 1 & 1%, Dudley-court, Silver-street, in the City 
of Lodon, Thursday, December ai, 1843. . 











